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hauta

Directed by: Pravin Kumar Gunjan

T

Samy|

Based on story of:
Gajanan Madhav "MILSGT LS

Dramatisation:
Suman Kumar

Language: HINDI
Duration: 70 mins.

Cast & Crew:
ON STAGE:
Manwendra Kumar Tripat ¥
Set Design:

Pravin Kumar Gunjan
Light Design:

Chintu Kumar

Music Design:
Sanjay Upadhyay
Music Direction:
Subodh Kumar
Instrumentalists:
Deepak Kumar, Nand KisHs
Singer:
Chandan Vats, Amresh Ku gEISEEIRCETTVRVASETs (o8 (10 o =T o - LU TN ol T T=EET

Jawahar Kala Kendra | 8 Dec | 5:00 pm

Samjhauta presents the world in the face of a circus. After finishing the
Education, the protagonist, start his search for a job in the old traditional way.
The usual pain of running from one office to another highlight the play.
Samjhauta is a story of youth, helpless in the circumstances and situation of
theword around.

Itis during these time that he confronts the harsh reality of today - The
changing face of today's man. The condition of this world is like a circus,
where the pain and sorrows of the clown are portrayed as a source of
amusement and entertainment through high red nose, pointed caps and
colorful face and clothes. To be successful in the world, man is even ready to
acquire the lifestyle and traits of animal. It is these dreams that make a man
run over his own foot sometimes; he is ready to compromise even his own
ideals and thoughts fore this success. In this blind race of globalisation,
Samjhauta isanattempttoreveal the hard realities of life.
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A Play by:

The Fact Art & Cultural Society

Begusarai, Bihar
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Swadesh Deepak’s

Court MalgiEl

I IR Arvind Gaur

hnguage: HINDI
ration: 90 mins.

Ravindra Manch | 8 Dec | 7:00 pm

When respect is denied to a man for the only reason that he is borne by 'low-
caste' parents, the offence cannot simply be termed as a social violence. It
assumes larger proportions of crime against humanity and society at large.
Yet by the turn in situation the murderer becomes a winner whereas the
victim is unforgiving. The culprit may receive severe punishment at the hands
of the law but, in fact, itis the society which is putin the docks.
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Jairangam

Asmita Theatre Group, Delhi

A Play by:



Gadhe Ki Baraat

Directed by: Rajendra Payal

Language: HINDI
Duration: 80 mins.

ON STAGE: Vinod Soni Amit Om Sharma Music By:
Shaila Jain Rajshree Semant Shyam - Ruddy
Aalok Sharma Dhanesh Verma
Srishti Saxena Rajendra Singh Payal

Jawahar Kala Kendra | 9 Dec | 5:00 pm

A king, Satyadharm Verma (read a politician), makes an announcement to
gain popularity in public that “if anybody will make a bridge from Raj Mahal to
KumharWara (Basti of poor) in one night (finish the difference between poor
& rich in the state), | will marry my daughter Rajkumari Satyawati (princess
Satyawati)to him.”

Ironically it is a donkey that ends up making a bridge from gate of Raj
Mahal to Kumharwara (basti of poor) in one night! Will "Gadhe Ki Baraat”
reach the Raj Mahal? Will the king accept the donkey as his son-in-law? Will Raj
Kumari marry with a “gadha"? What will happen after the marriage of the
donkey with the princess?
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A Play by:

Rajendra Payal Theatre Group, Jaipur




Rafi Shabbir's

Maan Gaye Dulhe Bhai

Directed by: Farukh Sher Khan

Language: URDU / HINDI

Cast & Crew: Duration: 120 Mins.

ON STAGE:

Farukh Sher Khan, Niti Shrivastava, Kirti Vidya Sinha, Mahua Chatterji, Akanksha Verma
C.P. Joshi, Mohammed Ahmad Uswami, Kirti Gosai, Sumit Mishra, Anjali Bhardwaj

Tejas Chaurasia, Premshran Khemriya, Aabid, Anees, Mamta Towari, Aasif/Sanjay (Chorus)

OFF STAGE:

Stage Manager: Deshdeepak Chaturvedi, Asst. Stage Manager: Ajay Gaur, B.K. Pateria
Make-up: Sharafat Ali, Choreography: Kirti Gosai

Music Arrangement: Ujjwal Sinha, Dress Design: Farukh Sher Khan

Manager: Hamidulla Mamu, Light; Ram Babu, Music: Arun Yadav

Ravindra Manch | 9 Dec | 7:00 pm

‘Dulha Bhai' a relation which is formed at the end of all relation but
influences power like a super power country which is discovered at the last in
the whole world. The main character of the play 'Dulha Bhai' is shayar whose
shayari is limited to the backside poetry of trucks and buses only. Also he and
his assistant 'Banney' are always upto some new plans. Amidst all these, he
goesto his inlaws place to attend the wedding of his sister-in-law. 'Dulha Bhai'
and 'Banney’ both are a source of continuous new problems at a daily basis
there,

Using the marriage as an event, the play portrays the importance and
ups and down of relationships, connecting these to the present
circumstances of the world. The play rings a bell about the fast disappearing
rituals & traditions and also gives a message of inter-religion love &
brotherhood.
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A Play by:
Adakaar




S. Vasudev's

Language: HINDI
Duration: 90 mins.

Cast & Crew:
ON STAGE:
Kartekey Mishra
Ravi Chaturvedi
Shekhar Shesh
Shiv Devenda
Madhav Singh
Nischal Jain
Kavita Joshi
OFF STAGE:
Lights: Dr. Ghanshyam Chaudhary
Sound: Shiva Prasad Tumu

Set Design: Shiv Singh Palawat

Jawahar Kala Kendra | 10 Dec | 5:00 pm

Staged for the first time on 12th Jan 1987, there have been about 45
performances. A successful business executive Dhananjay Nigotia is
desperately looking for a place to spend night, after his pricey car broke
down on highway. He is guided to a Haveli atop a hill, owned by a reclusive
retired judge, who is having drinks and discussing past with old retired
friends - the defence counsellor, the prosecution counsellor and the
hangman cum bootlegger. The Judge happily offers to accommodate
Dhananjay, if he is ready to play a game. The street smart visitor
boastfully accepts the offer. But he doesn't know, soon his personal and
professional life would be split open and judged ruthlessly by his hosts,
with sadistic pleasure.

But the deftly played psychological game brings out certain gory secret of
his life, something he, himselfis not aware of.
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A Play by:

Abhivyakti Theatre Group, Jaipur




(based on g
The Shadow of
Dlrect"

Ishteyak Arif Khan, Jatin Jaiswal, Vishavnath Chatterjee, NareSAMalk
Vikram Kochar/Boloram, Dheerendra Divedi, Abhinay, Anil, AshlshShukta
Prasoon Singh, Mahendra, Sahiba/Sunita, Kiran Khoje/Tina DassVibht

Ravindra Manch [10 Dec | 7:00 pm

At a small village in staunch northern rural areas of india are some
unemployed, loafers, half employed and confusingly employed people,
who get inspired by a hindi feature film 'Omkara’ to the extent that they

start planning to recreate the film. They all cast themselves in the

#

Jairangam

characters of the film. But, soon they realize that to make a film is not their
cup of tea. Suddenly a more aware of the lot, 'Bhole', who has failed to
understand the art theatre at the city in past, informs everybody, that the
film Omkara is an adaptation of Shakespeare's "Othelo" and further
proposes to prepare a play instead. Agreeing on this, somehow they all
convince a Delhi based theatre personality, Gyanendra Raj Ankur to come
and direct the play. Ankur ji who has worked with professional actors,
when come to face these extremely multi-talented people from the village,
realizes the importance along with the obstacles he is going to face.
Villagers are keen to perform Omkara but not Othelo. Everyone aims to
play the characters from the film, captain (Ajay Devgan), Langda Tyagi (Saif
Ali Khan), etc. The conflict arises as they all dream of performing Omkara
whereas director Ankur plansto do Othelloin a classical way which is full of
imagery. The conflict increases to the extent that it starts to reflect
jealousy, irritation, conspiracy and politics and the shrewd drama of
Shakespeare's othello starts playing in their lives.

Mukhatib Theatre Group, Mumbai

A Play by:
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Vimal Chandra Pandey's

E
Patanga

Directed by: Sourabh Anant

Language: HINDI
Duration: 90 mins.

Cast & Crew:

ON STAGE:

Nitish Dubey, Shweta Ketkar, Ankit Paroche, Abhishek Mishra, Heera Dhurvey
Anil Sharma, Smriti Sharma, Tanya, Shivani Singh, Mridula Bhardwaj

OFF STAGE:

Music Director: Hemant Deolekar, Flute: Nitesh Mangrole, Vocal: Sudeep Sohni
Harmonium: Amar Singh, Make-up: Ekta Goswami, Guitar: Gaurav Mendsure
Lights: Anoop Joshi, Back Stage: Vedansh

Jawahar Kz

)

3
a

o
=

\

=

Adaptation:
Hemant Deolekar
Shweta Ketkar

la Kendra | 10 Dec | 5:00 pm

Based on the story of young writer Vimal
Chandra Pandey, Prem Patanga is a tale of
Murari and about his struggle while
studying in Delhi University. He is in the
middle of his carrier and attractions that
comes naturally in this age. Accompanying
by his friends, Murari confronts his
inadequacy of conveying his love for Vedika
and at the same time is struggling about
the 'jack' to get employment after
completing graduation. The struggle
becomes personal, as it is the case for all.
Murari finds himself in the situations that
have both wits of humour and core of
emotions.
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A Play by:
Vihaan Drama Works
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mpired by Pavan Verma's
‘Being Indian’

written for -""‘_‘,i‘" 5}

Nicholas Kharkongor

Music by: Louiz Banks
Original Choreography by: Aull3'g %
(i = GG ER I caurav and Amit Verlani
Costumes Designed by: Dol LLNELE]
Associate Designer: Kriti V SyEIqyt
Sets Designed by: Martand {4 LHE]
Lights Designed by: Gyan D
Production & Sound: Sanjeea =11 g';]
Lushin Dubey’s

Salaam India

Ravindra Manch |11 Dec | 7:00 pm

Indians, a heterogeneous, multifarious lot, are difficult to define, and
now even more so, since we are at that juncture in our history, where we are
springing out of our past into the modern global world. We have come
through it all.. Be it our culture, our history or the structure of our society. We
have been subjugated but never defeated. We have steadfastly hung on to
our resilience as a people, our aspirations and our ambitions, our youthful
democracy of just merely 67 years, our drive towards making ourselves a
major global power in technology, in our spirit of entrepreneurship and in our
pan Indianness.

Our ability to delve into our rich and varied traditions and adapt them
to modern times without forsaking our identity and our roots has been the
mantra of our survival. The play has 4 actors who portray sixteen characters
altogether with sixteen accents in English. Different situational excerpts from
their life bring about contradictions, joy, humour hope and aspirations that
drive them,

B9 ARG BT e B9 § & gt @ g 4w v e g g @ o
HIE @S & Uil 9 89 gaR yaaid 91 fe uls agfe R ghm d s o w 2|

BN WA <1 B, BHN THIG &) Ul 81 91 89N EfEr | 9 el & SR &1
are ¢ araArd) B e ST 2 | A0S A Jre S 9 B gan e g2 ) ae S aer
Hah U¥ 4 e A B W | g9 67 Wid @ gararad @ e vl a5 o e o Bera
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Cast & Crew:
ON STAGE:
Lushin Dubey, Andrew Hoffland, Shena Gamat, Ashish Palival
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Theatre World, New Delhi

A Play by:




ndhere

e
omeo-juliet

Directed: Rasika Agashe

Language: HINDI
Duration: 70 mins.

ON STAGE: Light Set Designer Sound Operator
Kiran Khoje Dheerendra Dwivedi Aakash Shirke

Happy Ranjit

Stage Manager

;': LT

a0l

raal

Jawahar Kala Kendra | 12 Dec | 5:00 pm

The play opens up with the two narrators speaking about the notion of love
represented in poetry and their discussion eventually leads them to search
for Romeo Juliet situated in the local context. During their journey, they come
acrossayoung woman and a man in a small town who are accused of having a
love affair and are threatened to death by their respective communities due
to the difference between their religions. The boy-being from a minority
community, has to run away as a result of growing hostility in the
communities. In the course of time, the girl provides him shelter in her own
room as she feels that would be the safest place for him and nobody will ever
come to search for him there. Facilitated by the narrators and the select
events from Shakespearean Romeo-juliet, the story unfolds further where
they actually fall in love, make love and perform a small marriage ritual while
in captivity. Being a story with a tragic ending, the couple is destined to die but
there is small shift that occurs at the end. Our local Romeo Juliet do not
commit suicide but their death is pronounced as honour killing.
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Writer: Adaptation:
Devised by Anchors & Director Hemant Deolekar
Shweta Ketkar
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Being Association, Mumbai

A Play by:




=" Writer & Director:
Makarand Deshpande

Langu age:. HIND
Duratiomd 98 Mins

Ravindra Manch |12 Dec | 7:00 pm

The first time Sir Sir Sarla made its debut on stage was way back in the year
2001, and it had names like Makrand Deshpande, Anurag Kashyap and Sonali
Kulkarni, who were part of cast. Today, Deshpande, the writer and director of
this play, is revisiting it, with a whole new young cast and an altered storyline.
But this new version is just as interesting and enjoyable as the old one. Sir Sir
Sarla, a long-winding drama in two parts, tells us the story of Professor
Palekar, a poetry teacher and his two most beloved students, the pretty Sarla
and the seemingly unimpressive Phanidhar. Flitting between the past (when
they were his students) and present (four years after they've graduated), this
two hour 15-minute drama traces their lives, which remain interwoven, even
though time has moved on.
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Cast & Crew:

ON STAGE:

Makarand Deshpande, Sanjay Dadhich, Aahana Kumra & Faisal Rashid
Lights:

Hidayat Sami

TECHNO
O
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A Play by:




Directed by:
Ashok Banthia

Niyatl

The Oedipus Complex

Sophocles / Hindi

Language: HINDI

: 90 mins

Jawahar Kala Kendra | 13 Dec | 5:00 pm

Indivar (Oedipus) the king, is moved by the sufferings of his own people due to
untimely famine, epidemic diseases and disaster, Karsan Singh (Crion, queen
Yokastas brother), brings the information from Bhairav Devta that a cursed
soul is the main cause of this disaster If the culprit is exiled or hanged then
only this country will be saved. Indivar invites a soothsayer Trikal Baba
(Tyricious) to know the remedy of this disaster. Trikal Baba tells Indivar that a
person who has killed his own father, married to his own mother and is
brother of his own children. Is the only culprit and unless he is punished the
situation shall not Indiver, who has come from another country, takes a vow
to find out the culprit and save the country.

Here starts the struggle between honest and dedicated efforts of human
being i.e., Indivar, the king and the destiny. The probe unfolds the truth layer
by layer for greatest shock of their lives. The story unfolds the ultimate truth in
avery dramatic and suspenseful mummer the game of destiny i.e., the Niyati:
The Oedipus Complex.

e <9 9 e Sera Pl i s aedin gl & g amnfRa 2 ) e
A @1 el siftae gd Fafim wrags 9 garfed 8 s ae @ woed el g
IHS WY & HEES o £ | WAy g9 g vt 9 Rege Rager g qurol, Iuiaes]
aile M & wreaw | @l 8 | g9 SR, Wwaeid A g8 g Ao Faf @ e
A &1 qerell @ WU W uvea @ €, orél Aedta wed vd weedt @ Pies o @ wa
HIE o A8 | o F Ao & g 2 g Ared @ urdaen & e afte R
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Cast & Crew:

ON STAGE:

Antriksh Nagarwal, Garima Pareek, Yogendra Parmar, Deepak Singh
Mamta Mathur, Malti Kashyap, Umesh Verma, Mohan Bhardwaj

SEA lli&chens
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Stories in a Song

Directed by: Sunil Shanbag

Writer: Language: HINDI / ENGLISH
Various Duration: 120 Mins.

SEA Il Fehens

Ravindra Manch |13 Dec | 7:00 pm

Stories in a Song features vignettes laced with humour and wit that tell stories
of music and music making from history, literature, and theatre. The canvas of
stories is rich and varied; a little known musical footnote from the freedom
struggle; an exuberant satire on colonialism in the nautanki style; a poignant
tale of a family of working musicians struggling to adapt to changing tastes;
the story of a street smart modern day film composer who re-mixes an
exquisite bandish by a classical singer, are only some of the gems performed
by a group of enormously talented actor-singers.

Stories in a Song & Wia & Aed J s W diwd 2 | 9fig dilasr 1 48
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Cast & Crew:

ON S5TAGE:

Ajitesh Gupta, Avantika Ganguly, Gagandeep Singh Riar, Gopal Datt
Ketaki Thatte, Makrand Deshpande, Meher Mistry, Namit Das, Nishi Doshi
Mansi Multani, Santosh Tiwari, Saurabh Nayyar, Shailesh Hejmadi
Shubrajyoti Barat, Trisha Kale, Trupti Khamkar

Backstage: Hidayat Sami, Reetha Balsavar, Sudhan Rajput

Musicians: Jayesh Dhagalkar, Amod Bhatt, Tushar Deval
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Arpana Theatre, Mumbai

A Play by:
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Jawahar Kala Kendra | 14 Dec

U S A solo by Kalyani Muley

n e e n Directed by: Vishnu Barve 11:00 am
Original Bengali title of the text was Ramabai-er Baktritar Upalakhse, (Letter
with reference to Ramabai's speech) by Rabindranath Tagore, in 1891, Tagore
had heard Pandita Ramabai say that women can do anything that men can,
except drinking alcohol. This statement provoked him to immediately author
a short essay called Ramabai-er Baktritar Upalakhse (With reference to
Ramabai's lecture). Throughout his literature Tagore has talked about woman

emancipation and empowerment and in this letter he drastically contradicts
his earlierimage and reiterated two long-held myths about women.

Silent Duration: 45 Mins.

A Thing of Beauty is a Joy forever
12:30 pm

The performance is a story of a girl born with wings, She desires to fly but the
society where she was living did not want this thing to happen. She loves
traveling but one day taking advantage of this interest of her she got trapped
by others. Her wings get cut down but the girl did not give up. She made
another wing out of her brokenwings and flew away.

A solo by: Sonali Bhardwaj Guidance by Tripurari Sharma
Language: HINDI Duration: 30 Mins.

#

Jairangam

JAIPUR METRO




Jawahar Kala Kendra | 14 Dec

Ti ri C h A solo by: Zafar Khan
Directed by: Abhishek Goswami
Based on story by: Udai Prakash 2:00 pm

Tirich is a dangerous beast and also a potent symbol in the story Tirich'. It
points towards the dangers existing in the urban societies. There lies a
strange mysteriousness in the story. The characters in their silences are quiet
expressive. The insensitivity and the fear latent in the city life is beautifully
depiced inthe story without any direct reference.

#

Jairangam

Language: HINDI Duration: 40 Mins.

Thoda Dhyan Se

Language: HINDI
Duration: 12 Mins.

3:30 pm

Performance & Direction; Mallika Taneja

Hum Blhar MEIH . Performance & Direction:
Chunav Lad Rahe Hain Vijay Kumar

Based on the writings of Jabalpur-based Hindi satirist Harishankar Parsai, the
play is a scathing satire on the evils in the Indian political system setting it
against the backdrop of elections in Bihar.

Solo Day

Ekla Chalo Re

Language: HINDI/BHOJPURI Duration: 75 Mins. 4:00 PIM




Ajay Shukla's

Tajmahal Ka Tender

Directed by: Salim Aarif

Language: HINDI
Duration: 120 Mins.

Ravindra Manch |14 Dec | 6:00 pm

Tajmahal Ka Tender is a very interesting portrayal of the present political and
bureaucratic setup in India. The writer tries to explore the possibility of
Shahjahan coming alive and giving orders to construct the Taj Mahal in
today's day and age. The bureaucratic machinery along with its infamous RED
TAPE comes into action and takes the emperor for a long roller-coaster ride.
Whether the Tajmahal is finally made or not, is a thing to be seen. The play is
full of wit, humour and sarcasm, It provides non-stop laughter and the
audience is in rip-roaring splits. Tajmahal Ka Tender has been successfully

performed in cities across India and overseas.
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Cast & Crew:
ON STAGE:
Rakesh Bedi, Bharat Kapoor, Avtar Gill/Jaspaul Sandhu, Pramod Dubey
Poonam |ha, Omprakash & Others
Music by:

Kuldeep Singh

GRIL
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A Play by:
IPTA, Mumbai




Ravindra Manch |15 Dec | 7:00 pm

Colour Blind beads in a few misshapen pearls from Tagore's long and winding
journey of life, His childhood or what he himself quirkily termed the
'servocracy' period, his restless and conflicted youth, his writings and their
myriad inspirations, his controversial and achingly beautiful relationship with
Victoria O Campo in the autumn of his life. And with these, his thick-skinned
yet faithful companion, Death, that not once left his side. Colour Blind isn't an
encyclopedic biography but rather a poetic, impulsive and 'more heart' play
that intends to discover the ordinariness behind the extraordinariness, the
emptiness, vulnerability and pain of a human being that became the
legendary 'Gurudev'to the world.
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Cast & Crew:

ON STAGE:

Kalki Koechlin, Satyajeet Sharma, Swanand Kirkire, Amrita Bagchi
Avantika Ganguly, Chitrangada Chakraborty, Neha Singh, Shivam Sharma
Padma Damodaran, Manav Kaul, Ajitesh Gupta

OFF 5TAGE: Language: ENGLISH
Tarun Mahilani, Shwan Lewis, Deep Bhimajyani Duration: 90 Mins.
Avinash Gautam
Director:

Writers: Manav Kaul
Dwijottam Bhattacharjee
Kalki Koechlin & Manav Kaul :

krisina

#
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aRANYA Theatre Production

A Play by:




Jawahar Kala Kendra | 15 Dec | 5:00 pm

Language: HINDI
Duration: 90 Mins.

Vijay Tendulkar’s

Sakharam Binder

Directed by: Vijay Kumar
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Cast & Crew:
ON STAGE: Vijay Kumar, Abhishek Anand, Rina Rani, Abhishek Anand
OFF STAGE: Lights: Randhir Kumar, Sound: Kulbinder

Ravindra Manch 7:00 pm

8th Dec Court Martial by Arvind Gaur

9th Dec Maan Gaye Dulhe Bhai by Farukh Sher Khan
10th Dec  The Shadow of Othelo by Ishteyak Khan

11th Dec  Salaam India by Lushin Dubey

12th Dec  Sir Sir Sarla by Makarand Deshpande

ISthDec  Stories in the Song by Sunil Shanbagh
14th Dec  Taj Mahal Ka Tender (6:00 pm) by Salim Arif
15th Dec  Colour Blind by Manav Kaul

lJawahar Kala Kendra 5:00 pm

8th Dec

Samjhauta by Praveen Gunjan

9th Dec

Gadhe Ki Baraat by Rajendra Payal

10th Dec

Abhiyukt by Narendra Gupta

11th Dec

Prem Patanga by Saurabh Anant

12th Dec

Andhere Ke Romeo Juliet by Rasika Agashe

13th Dec

Niyati: The Oedipus Complex by Ashok Banthia

14th Dec

Solo Day: Ekla Chalo Re

15th Dec

Sakharam Binder by Vijay Kumar

SOLO DAY @ JKK - 14 Dec

11:00 am

12:30 am

2:00 pm
4:00 pm

4:45 pm

Unseen (Solo by Kalyani Muley)
Directed by Vishnu Barve

A Thing of Beauty is a Joy Forever
(Solo by Sonali Bhardwaij)

Guidance by Tripurari Sharma

Tirich (Solo by Zafar Khan)

Directed by Abhishek Goswarni
Thoda Dhyan Se (Solo by Mallika Taneja)
Directed by Mallika Taneja

Hum Bihar Se Election Lad Rahe Hain
(Solo by Vijay Kumar)

Directed by Vijay Kumar

"~ NUKKAD
125 Shows - Jaipur
8th to 15th December 2014
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Online Photography Contest
1st to 25th November 2014




